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"W ghowing’ at the Stanley
Theatre under the somewhat|
€quivocal title of “Stars of the
ussian-Ballet.” There are some
ery bright stars. in it, to bel
ure, but it ig less an exhibition
£ . their stellar qualifications
han a necessarily hasty glimpse:
f the contemporary Soviet style
nd approach,. Ag such it is stim-
ulating’ and revealing. :
The program consists. of ab-
breviated versions of three long
paliets — “Swan | Lake,”  “The
ountain of Bakhchisarai” and
‘The ¥lames 6 Paris”"—adapted
in a Measure to the frame of the
ovies. In “Swan Lake,” for ex-
ple, we seq part of the story;
nfolded in the actuml out-of-'
oors, and at the end the Prince;
restles with the wicked magi-!
ian and hurls him gver ‘a. cliff,
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nto'the sea, This breaks his spell
pver the enchanted rpaidens, who

happy ending all around. Since
most ballet stories are incredible
nd corny to begin with, this does
lpo major damage, and it serves
{fo give the mych reduced ver-
pions a reagonably valid form of
Lhefy own, - . '

It 13 the dancing, however, that
peally matters, and that is chock
Juil of interest, The style is ex-
[remely sturdy ‘and sdbstantisl,
pnd far removed from the flash-
ng dnd Somefimes superficial
brilliance that we have developed
or ourselves, Bverybody is strong
Lechiically, ‘ahd vittyally every-
pody 1s an -accomplished mime.
Fhere is an emotional vigor that
Eives body to the performance as
in inevitable. resulf, and there is
tho divertissement that does not
pave jts dramatic. justification,
Differences in Style

The women are, s .great deal
nore finished than fhe men, ap-
barently -ag a matter, of course,
Chough the men do gertain steps
hat we are accustomed to rele-

many chainé turng, they do them
—and everything else—with enor-
'fous athleticlsm, They are also
piven to acrobatic lifts that we do
ot use; for example, very often
- fhey frankly stoop,, get a solid
rip on their partners and heave
hem: up, deéad weight and with-
ut any assistance, and hold them

th straight arms high over

eir heads., Also, to the comfort
f American boys who are always
eing twitt

retched feet,

throw off their swan forms for a!

pate to women, such as a great

Apijoroved
eir feet are all
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ungtretched, apparently again as
& matter of course.

The womeh, on the other hand,
have exemplary feet, with clean,
strong poinfs and admirably sup-
ple-ankles, The port dg bras is
broader than ours, but if it lacks
our accent on formal elégance,
it ig .imineasurably freer and
tore Vitalized, There afe, indeed,
many variances from our praé
tice in the use of the arms in
action, o

Nohody is as turned out in the
hips as we are used to seeing,
and as a result all the /ara-
besques and attitudes haye a dif-
ferent line and look, According
to one technical expert, this aids
greatly in the atfainment of both
helght and breadth in jumping.
It perhaps accounts in parf for
the ability of the men, especially,
to do fabulous jumps of varlous
sorts in series without evén a
preparation in between, :

- Ulanova appears to wonderfil
advantage in both the “Swan
Lake” and the “Fountain.” :Be-
sideg her beautiful line and her
native gift for movement, she has
a quiet dramatic power that as-
serts itself with complete convier
tion and a minimum of effort, It
is ip & sense rather like that of a
Slavie Margot Fonteyn, In “Swan
Lake” she is everaware of being
a swan against her will, which
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formance in the “Fountain,” as.

the passiondtely adored captive
of the Tatar khan who has killed
her lover, ThHe scené between her;
the khan (P, A. Gusev) and the
jealous Zarema (Maya Pliset-
skaya) 18 a truly remarkable
dramatia experience, and one that
we could not conceivably dupli-
cate in any of ouf ballet com-
papied, Gusev iz a_mine of won-
derful power, who gives the khan
an lmpasstoned - gl that is
hard to-forget, R
“Swan Lake” coﬁtamé by way
of: special interest 4 Spanish di-
vertissement .in the “final scene
that is quite wonderful in a true
evocation of the Igfe nineteenth
century ballet, " If is cast in a

dark tone, with ldggﬁs(kirt_s, broad
strides and deep ackbends. Di-
vertissements’ of this caliber do
not actually interrupt the action,
no. matter. how Iryglevant they
may seem in gubject-fnatter,

- “Flames of Parig” is less chore-,
ographic and less excifing in the
main, but it hag its stunning mo-
ments. - Among them particularly:
is-a-fleet and bugyant variation
by & girl not altogether easy to!
identify, but wha is probably!
Y. G, Sangovich. o

Others of the “stars” who give

distinguished performances are|

Natalia Dudinskaya and N, Ml
Sergeyev in “Swan Lake,” and!
the stalwart Vachtang Chabuki-!
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